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Recital: Tazaki Piano
Does Rochberg Proud

By DONAL HENAHAN

HE FROBLEM of auny artist ls
how o embrace tradition with-
out being. crushed to death by
It. George Rochberg Is a com-

pooer who has been snuggiing up to-

th past with considerabls success In
the last decade, trylng to avold the
romanca that most of his contemppo-
raries have been currylng on with doc-
trinaire Seriallsrn end other styles that
stress the break betwen this century
and previous ones,

Mr. Rochberg's “Partita-Varlatons,”
a large-scale plano work that was
piven (ts New York premlece at Allce
Tully Hall on Monday night by Etsuko
Tazald, continually risks its peck by

playing with older muslcal styles but.

escapes allve. Mr. Rochberg's. work Ia

excepdonally planistic as modemn key-.

board music goes, and Mlss Taza
carried #t off marvelously and with
spacial headlong excitement {n the
finale, m three-voicld fugue,

The 12 sections are apuy titled to
suggest the work's links to other tlmes:
an lmpromptu In a Serlabln veln, n
Bullade that nodded more than casually

. at Chopin, and 3o on. Thers ars no
direct quotes, apparently, but such
spirits as Schumann and Llszt hang
over much of tha score,

Mr. Rochberg can glve a listener
vertigo occasionally, by his way of
sllpping from ceatury to century and

styls to style. The Arabesque begins
with a phrass that sharply recalls the
slow moverient of Mozart's flnal plano
sonata, then takes a turn that could be
& bit of embroldery out of Bellln] or
Chopin, and goes oo to dwell on the
turn In the manner that Mahler made
a trademark. But thers also Iy a
Schoenberglan 12-tone Canon Moclurmne
and an angry Cortege in which the"
pedal s held down while harplike
arpeggios: are piled one on top the
other in Henry Cowell's manner,

No musical style, In fact, Is allen to
Mr. Rochberg, which gives his work
unusual jnterest, but can cause confu-
slon ln & modern audience. We are
used to being shocked or bored, but
not to being puzzled enjuyabl}r by
music that wants to be part ol the
Woestern tradition and Is not afraid
to show IL

L ]

Miss Tazald, who commissloned the
Rochberg work with a grant from the
Bush Chanitable Foundation, also dis-
played 2 rich, full tone and scrupulous
musicianship in Beethoven's Sonata In
D (Op. 10, No. 3), Ruth Crawford
Seeger's Preludes Nos. 8 and 8§ and
Liszt's ““Dante” Fantasia. She
the Beethoven a bit too fast and her
Impetuosily got her Inlo passing Lrou-
bles elsewhere. But, except in the Liszt,
in which she handled the keyboard
problema splendidly, bul missed what-
ever poetry there is in this bombastic
plece, Mim Tarald played consistently
well.



