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Mows-Pross, Manday, March 9, 1981

Outstanding pianist Tazaki
makes Santa Barbara debut

By Bert Willard

The Santa Barbara Sympho-
ny, under the direction of
Frank Collura, yesterday after-
noon presented a concert pro-
gram fealuring compositions
by Dvorak, Bartok, Haydn and
Janacek and an outstanding pi-
ano soloist making her West
Coast debut.

The concert was held at the
Arlington Cenler and will be
repeated tomorrow night.

The opening, ‘‘Slavonic
Dances™ by Dvorak, got the
program ofl to a rousing start,
with the orchestra playing
three of the dances in Dvorak's
set with reckless abandon, re-
markable suavity and rhythmic
propulsion. Collura was al all
times in r:nm.plete command.

Bartok's Concerto Mo, 3 for
Piano and Orchestra, which
brought Etsko Tazaki to  the
fore as soloist, was a wise
choice 10 succeed the Dvorak
piece. Bartok was greatly influ-
enced by the folk music of his
native Hungary in the wriling
of this concerto, his linal work,
and it is a composition that
gave the soloist full reign to
display the wizardry of the key-
board.

From the opening unison oc-
tave passages and the caplivat-
ing Romanian-inspired folk
melodies, through the middle
movement, a chorale-like ada-
gio inspired by birdcalls and °

other natural- sounds, to the
finale, with its rather tricky
rhythms and counterpoint, the
orchestra gave sympathetic
backing to the diminutive Jopa-

and feeling of the city ol Pra-
Bue,

Although this was a work in
modern vein, with dissonances
and rhythms not (o0 olten

nese planist. She is a highly heard by local audiences, the
skilled technician who played {isteners loved it, and gave Col-

the concerlo in a distinctly per-

sonal stzle.

After the intermission, the
orchestra took over for the sec-
ond hall of the program, play-
ing Haydn's Symphony MNo. 95
in C Minor and closing with
Janacek's Sinfonietta.

The Haydn symphony, one of
12 commissioned by Johann Pe-
ter Salomon familiarly known
as the London symphonies, was
given a polished reading by the
local orchestra. It provided
staid and conservative contrast
to the Czech and Hungarian
waorks.

The final work, the Sinfoniet-
ta, brought into play all of the
orchestra’s instrumental sec-
tions, focusing major attention
in the first and final move-
ments on martial fanfares by
the augmented brass section —
trumpelts, lubas, bass lrum-
pets, trombones and horns —
together with kettledrums.

In the other movements,
woodwinds joined with string in
presenting descriptive con-
trasts to the heavy brass. There
were interesting rhythmic
changes and melodic structures
in fifths and even in 13/8 meter,
all meant to portray the moods

lura and the musicians a well-
deserved ovation. Il was one of
the symphony's best programs
of the season.

MNext and {inal concert of the
1930-81 season will bring Ruggi-
ero Rigei, violinist, to Santa
Barbara in May. .



